Special

C Lh CI,

\

7™ ULy 2017

et B N A i 2 r it

ey

line-separating two-countries; administrative divisions,or-other areas
he edge or boundary of something, or the part nearit |

3 —
- =

M| -
Umve,.éngAM Crry




oy

el

£y

Vel Hris sk



(A) Anne Brierley

(A) Elena Thomas & Jamie Wright | don’t
(A) Jerome Turner Hotter Than July

(A) Anne Brierley Assorted works

(A) Bethany Kane “Jason’

(A) Frederick Mordi A day in a museum
(A) Hassan Hussain Osiris’s Glow (plan)
(A) Carmen Wong Tasting & translating
(A) Ed McKeon My contribution

(A) Editorial

(A) Dan Bolaji Plan

(A) Dan Bolaji Platforms

(A) Chivuzo Offiah ...fallen off his eyes
(A) lieoma onyeator Same norm sane
(A) Sally Bailey Optical

(A) Juan Pablo Viteri Assorted works

(A) Elena Thomas The performance

(A) Emily Bettison Emily

(A) Editors

(B) Contents

(B) Okim-Alobi Oyama Love

(B) Susie Self Hot Day

(B) Chantal Riekel Festival of Sanrocco
(B) Bethany Kane Hi

(B) Exhibition one, exhibition two...

(B) Mark Walker Little bit of movement
(B) Carmen Wong Tasting & translating
(B) Craig Hamilton Typographic borders
(B) Editorial

(B) Dan Bolaji In the dark alone

(B) Anon Questionnaire

(B) Frederick Mordi Stepping over the border
(B) Allwell Nwankwo My unique ontology
(B) Dan Auluk dan

(B) Juan Pablo Viteri Assorted works

(B) Elena Thomas The performance

(B) Riffs CREATE/REVIEW/PRINT

(B) Thanks







LOVE: WHAT DOES IT REALLY MEAN?

Asked mum, ‘What’s love?’
She replied in these words
‘Love knoweth no measure

It feareth no labour

It maketh sweet all that is bitter

And findeth rest in God alone’

Love is a precious gift
It could very much uplift
The one who receives it

And even the one who gives it

We say ‘I-],ove you’ with one lip
Without confirming if the heart does
No wonder our relationships lie asleep

‘Cause love hasn’t really bound us

Love doesn’t look at the today
It exhaustively covers the tomorrow
It survives even when there’s a deep sorrow

‘Cause it moves in its own way

Love is the blind man’s walking stick =3
That leads him to the direction he may not want to go
It makes a hardened mind so weak

That it says ‘Yes’, when it intentionally meant to say ‘No’

Love is so kind

‘Cause it finds beauty in the mind
Love looks at what makes us unique

Rather than looking out for the physique

And that’s why when you say ‘I love you’
You’ve got to stop and have a rethink

Before it glaringly mocks you

30UT THE POET
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Jerome Turner is a research assistant at Birmingham Centre for Media and
Cultural Research, within Birmingham City University’s School of Media. He
is also studying towards his PhD, exploring online local community media
audiences. His work at Beyond Borders has been inspired by his
methodological considerations during the ethnographic fieldwork of his

study, as well as being a 'hat tip’ to crochet itself, which has provided an
often welcome diversion.




HOT DAY
by
Susie Self

Performance Instructions:
Improvise singing a tune over the chords as written
below, their numbers are marked in brackets

(1)I was hot on a (2) hot, hot day.

I was (1) singing on the (2) border

And I (1) crossed over the (2) cool, cool water
And (1) life seemed to (3) say

That I'm (4) always crossing (5) bounderies.

Taken from:
" It was a warm day in July when we stepped over the border"
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It was a war day...actually in august 2003, when | took this picture in southern Italy, as | was ™\

documenting local music and dance traditions. As | was crossing my own border or comfort
zone as a photographer, taking images in a context foreign to me, being aware of where my
presence was appropriate, | was immersed in this intense experience of the ‘San Rocco’
music festival and that of the local patron saint. The people on this image, taken around
midday had already performed all night and yet their eyes show their complete focus on the '\
space and time of the festival. '
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TASTING & TRANSLATING BOUNDARIES

“(I saw my role as) Conspicuous observer/passive consumer ...historically
implicated in the deterritorialisation (sic) enacted through the performance
“and talked about directly in the testimony. | enjoyed it but in a way that i like

it when poems hit me like a powerful misfortune.”
-- Chris, participant
in Breakfast Elsewhere

“translators break bits off and add bits on, as they carry the text from one
field of language and culture to another” (Cronin, 2014: 348)

What do we listen to when we listen between bodily boundaries After we have crossed
borders? Craving a taste of where we imagine home used to be? Are we in essence
translations-in-process, keenly listening out for the coded patterns and structural vibrations
of new places, resonating still with our memories of the past? How are we 'touched' by

- other people, other listening bodies?

My practice-based performance Breakfast Elsewhere employs a narrative by Rola Nejmah, a
Coventry resident who has come from several homes: Palestine, Saudi Arabia, and Syria. Her
story told through this participatory performance is fed via an in-ear audio track to an
audience volunteer (the ‘surrogate speaker’), who speaks out her story and recipe for an
intimate gathering of six other audiences. The group is asked to listen and collaboratively
negotiate their collective culinary skills to kinesthetically translate these materials (food,
kitchen utensils, embodied knowledge and narrative) into a traditional breakfast dish called

tese’yeh.

(A link to a trailer of the studio-based version available here:
https://youtu.be/gORh26GVi5Q)

Embodied, and sensory-entangled listening in Breakfast Elsewhere produces reflexivity that
captures a wide range of associations and habits: from childhood memories (pleasant and
otherwise), reminiscing significant feasts with loved ones from the past, travels and
sojourns. This movement through associations, between bodies of sound, physicalized
bodies of food ingredients makes participants peripatetic translators. Participants might
break off bits of Rola's story that spark a recognition, remembrance, even tastes. The
ontological experience of this bit inside their bodies affect feelings of homesickness,
empathy, and quite often, of disjointedness - a feeling out of place and space - both inside
and out of our bodies, almost but not quite in the spaces we've become nostalgic for (as in
the case for Rola and her ancestral home of Saffuriya, in Palestine which she has yet to set

foot on).




Taste, like affective potentials, and like belonging and attachments to our material
belongings, is subjective and messily entangled between many bodies, being with others
(whether of the same culture, nation or set of beliefs). What affects me may not affect you
in exact translation. What | choose or prefer to eat in order to be in myself, and with those |
find myself in singular-plural relation (Nancy, 2000) with may not be the same, yet they may
share resonant qualities of still being re-oriented, whilst still in the middle of
arriving.Breakfast Elsewhere uses an ethnographic narrative and performance as clews to
navigate us to an awareness of how we participate in such quotidian micro-acts that
condition our ethos, perceptions and politics. Perhaps in the sensory, attentive eating of
what we’ve made together, the threads might loosen and give us space for empathy within
the intricate tangles, to arrive at the realization that the ethos, perceptions and sentiments
of others might not be so different from ours.

Bio

Carmen C. Wong is a performance-maker and practice-based PhD candidate at the
University of Warwick with the School of Theatre and Performance Studies. Her research
explores ecologies and sites of belonging within places of food-making, expressed through
participatory performances and projects that examine interactions by, with, and around
food and its eaters. Her dialogical method of working employs embodied listening practices
and utilizes food as plastic, sensory and affective material with the ability to hold personal
mythologies, and social-political metaphors.
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My contribution: Do we step over the border,

- .or does the border step over us?
orders? | o NC @popmusicjournal
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“It was a warm day in July when we
stepped over the border....”

“It was a warm day in July when
we stepped over the border...”

“It was @ warm day in July when we
stepped over the border....”

“It was @ warm day in July when we stepped
over the border....”

“IT WAS A WARM DAY IN JULY WHEN
WE STEPPED OVER THE BORDER....”

“It was a warm day in July when we
stepped over the border....”
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LCraftlng Spoken Stories Quest:onnaure\

' 1. Which of the following would you consider the most important aspect of a story?

Setting [ ] Character Narrative [ ] | Mgral__u_;‘ b
= o
Waf?}g \\\aﬁa{\\]e\‘.}( Naﬂat'\"e @/ ]Character N/ &/
: Uy, s d\ :
@ 2 l‘atwe H/ 6&0 \Narratwe {‘_4/
/Narrative W & Gl ?ﬁ@
Ctel‘ H/ : AN

2. As a storyteller, how satisfied were you when telling your story? |

Very Quite Neutral Quite satisfied | Very Satisfied
dissatisfied dissatisfied
Very Satisfied Very Sa?e ‘
u i
B Y, i M Neutral
Quite | m
dissatisfied 1
AR o
Quite Quite satisfied| ] F Quite satisfied |
dissatisfied ) \
Quite satisfied
o
Uz
’ Quite satisfied
g ; v
Quite satisfied
Very Satisfied
Y/ \/
Quite satisfied
VI
Very Satisfied
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2. Design and Media research

It was a warm day in July when we stepped over the
border, into the bright shiny edifice - BCU | think it was
called. The double revolving doors seemed to bid me
welcome, beckoning me to come; inviting me to
experience academic difference, academic sameness,
academic liberty. | reach for the metal bar and push into
the lobby...and then it hit me. | am in a new world, it's
people are words, phrases, papers, thesis, gant charts,
proposals, presentations, speeches. It's language is
methodology, pedagogy, phenomenology. It's
audience- scholars, readers, researchers, professors
and here's a new one - a cabaret scholar!. | walk along
the corridor and suddenly the lights go out. One spot
light comes straight over my head. It's my turn to sing,
my time to perform, my moment to share my song, my
work, my research-led practice, my practice-led
research. | realise now as a scholar on the peripheral
border, that my work will be what | make it. What |
make it will be what it makes of me. Beyond the borders
of sameness, | now live in the realm of difference;
pressing forward until difference becomes same, norm,
sane.

ljieoma onyeator

Biography

I'm ijeoma onyeator a professional journalist in the first
year of my PHD at the Pan-Atlantic university in Nigeria.
My research interest is in media studies, with specific
reference to public journalism.

Dri~k< at The Eagle and Ball pub




MY UNIQUE ONTOLOGY
By Allwell Nwankwo

It was a warm day in July when we stepped over the border (did we break it?) to

explore the often arcane world of research. | was there live (as we say in Nigeria) at
i the Birmingham City University. So here | was at "Beyond Borders?" The theme itself
appeared to have gone beyond borders.

| sat there quietly, beside ljay (KLM), not sure of my expectations. Perhaps, | had
none until Tim Wall urged that those things we take for granted should be

©7 researched. In the midst of my inchoate expectations, Goef Hill took the stage to
discuss what happens when a researcher wants to publish differently.

What? A cabaret for scholarship? Well, | love music. | sing also. Now, to turn that
into a research presentation - that's breaking the borders.

But Geof was engaging. His sonorous voice touched the right chords. And the
cadences of his songs floating soothingly above the maestroesque piano
background went beyond entertainment. It conveyed the message. In research, doxa
often stifles creativity. Yet, researchers are supposed to be creative. Will hegemony
of practice let them be?

Geof says "try!" He claims "l am what | am" and "my world is my own unique
ontology." He also has a unique epistemology, after all in the world of
constructionism, there's no single truth. But he never promises an easy road.

At this point, | cast knowing glances at ljeoma. She responds in kind. | tell her:
"Maybe, | should turn my PhD thesis into a cabaret and defend it that way at my
school." Hmmmm. How would our faculty view that? Would they think the trip to BCU
has got me unhinged?

Okay. I'm not going to do a cabaret. That's probably not my mission. But the
resonance of this experience is its single-minded message: there's no single route to
scholarship. How much richer would our world have been were scholars more
tolerant of new, experimental, marginal approaches beyond their pet paradigms?
Does an insistence on rigid approaches, especially when dealing with humans,

- impoverish humanity? That's one issue | will continue to grapple with as | head

- home.

| also guess the idea of "unique ontology" will occupy some of us for some time. Has
| anyone hashtagged it? #uniqueontology

BIO

Allwell Nwankwo is a doctoral student at the School of Media and Communication,
Pan-Atlantic University, Lagos, Nigeria. His research is on the Nigerian mobile

" technoculture.

; ( I r’ 0 7 is.
“4g <



















AR RAARRE LA
61)@/\0\%\/\@\/\/\0\5 15 an mhsk mw
b o WW@OHQ
%M " MVMAMS @7 Joct)e =
i CONVA A L. ESOWNL
| o HvS P@MW

,\/0?@\ 4@ .
[ . eenathomas o vk,

WV IV SiIBE W —rDom ~bandl. com

weknat s







Riffs presents CREATE/REVIEW/PRINT

Blurb

This iterative event will take place throughout the day and aims to produce a fanzine-style
journal based on the submissions of conferences attendees. The entire thing will be created,
peer-edited, printed, and distributed during the event. Attendees will be able to take home
a paper copy of the ‘journal’ at the end of the conference.

A prompt will be outlined at the beginning of the day, and conference attendees
encouraged to write and/or create submissions for the journal before the afternoon session.
Submissions can be photos, drawings, notes, Tweets, essays: anything goes. The next
session will include a progress report and a ‘Speed Peer Review’ and collation process. In
true DIY style, a zine Riffs special issue will be available to all conference attendees at the
end of the day, and later hosted on the Riffs website- www.riffsjournal.org

- Bios

Riffs: Experimental writing on popular music is an emerging and exciting postgraduate
journal at Birmingham City University, offering postgraduates at BCU and beyond a creative
and experimental space for writing and thinking about popular music, in addition to an
online forum for the publication and hosting of high calibre postgraduate research in the

area of popular music studies.

Experimental writing on popular music

iffs
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Craig Hamilton is an AHRC Midland3Cities-funded PhD research student
at the School of Media at Birmingham City University, due to complete his
thesis in September 2017. His research focus is the experience of.
contemporary Popular Music listeners, and specifically the relative and
interrelated impacts of emerging technologies on the business and cultural
environments of music consumption, which he is exploring through the
development of The Harkive Project (www.harkive.org). Craig is also the co- ‘

Managing Editor of Riffs: Experimental Research on Popular Music.
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Sebéstian Svegaard is a PhD student at the Birmingham School of Media at Birmingham City
University. He is a massive geek and involved in various fandoms, something that is also vital
to his academic work on fanvids (short, narrative, remix music videos made by media fans).

Bethany Kane is an MA student (Arts Project Management) at the Birmingham School of Art
(BCU) and the Design Editor for Riffs. Beth is also an independent photographer based in
Birmingham and creates her own zine. Beth’s work on the northern soul scene (alongside
Sarah’s research) is currently on show at the mac Birmingham (All Because of You), and her
MA exhibition showcasing the work of several zine artists is currently being hosted by TILT.

Khulod Albuagami is an artist and academic at the Coll
Design, Princess Nourah Bint Abdulrahman Universi
2011. She is now doing her PhD in Fine Art at Birmin

her research, she is trying to formulate s

’

Ed McKeon produces live music under the banner of Third Ear Music,

working with artists internationally who straddle borderlines between music

and other arts disciplines, and beyond neat genre categories. Ed is an M3C
researcher at Birmingham City University supported by the AHRC; his PhD is

on Live Music Production as a Curatorial Praxis, exploring the implications

for the public mediation of art after the auditory turn. He also leads a .

Masters module at Goldsmiths and Birmingham Conservatoire.
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Sarah Raine is a funded PhD candidate in her final year of doctoral
research at Birmingham City University's School of Media. She is researching
the experiences of the younger generation of the current Northern Soul
scene in the UK. In order to engage with a wide range of ethnographic
material, Sarah is developing a number of writing forms and considering the
form of academic communication, particularly in popular music studies. She
is also the co-Managing Editor for Riffs: Experimental Research on Popular
Music and the Review Editor for the IASPM Journal.

Richard Stenson is a composer and publisher based in Birmingham and a
PhD student at the Birmingham Conservatoire, Birmingham City University.
‘ He produces musical publications under the alias/publishing house

tiyadh- Saudi Arabia. She is currently a PhD candidate at the School of Art

>oha Alzaid is an artist and a lecturer in Princess Nourah University in
irmingham City University.
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P [The conference team]
Conference organisers ~ Emily Bettison, Hassan Hussain and Jacqueline Taylor

Photography and videography ~ Juan Pablo Viteri

* [About The PGR Studio]

The PGR Studio facilitates a critical mass of éctivity for Postgraduate Researchers
(PGRs) at the Faculty of Arts, Design & Media at Birmingham City University. It
seeks to promote an experimental, creative and practice-based space that

resonates across all the academic schools and disciplines.
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