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Zidane Larson’s name was created by a random-name generator, though 
coincidentally, this is also the name of a YouTube channel posting football highlights. 
However, Gaia Blandina and James McIlwrath are real musicians, and their works 
referenced here exist (though the commentary to Jim’s piece has been fabricated). 
Aaron Moorehouse also exists, and he wrote this essay, though he doesn’t believe in 
some of the justiöcations he included in his commentary for Symphony Number None 
(which is a real piece he has yet to complete).

KiaKia Clark is another random-name, though one chosen because it evokes Aaron’s 
memories of a girl he still has feelings for, and although Kia’s piece doesn’t exist in its 
entirety, fragments of the work are contained within other pieces by Aaron. Both 
Postcoital Cacophony and Jamie Allen’s Imaginary Soundworks Archive exist online, and 
the score remains unedited. Furthermore, Postcoital Cacophony is anonymous, and, 
despite its references to the North of England, the score was not written by Aaron. 

RRaja Maya’s name and piece are both öctional, and although her biography is based 
on fact, it is an amalgamate of two biographies, one of which is Aaron’s. 

Aaron is the only artist here who is self-referentially non-performative, and Gaia is the 
only (identiöable) artist who at the time of writing was over the age of 25, though it is 
true that all the material pieces included here were written between 2018 and 2019. 

TThroughout this essay, gradations of grey highlighters are used to hint towards a 
clause’s öcticity, while statements left against a whiter background are more sincere. 
This element of the text is included as a not-so-subtle hint towards the limitations of 
canons and categorisations, and an acknowledgement that not everything can be put 
in black and white.  

FFinally, it is worth explaining that this piece of writing is the second incarnation of ‘Can 
You Not?’, the örst being a conventionally-canonical exploration into a deönition for 
non-performance. This second version of ‘Can You Not?’ was created following 
discussions with Andy Ingamells, and it exists as a response to Bradford Bailey’s 
criticisms of Jennie Gottschalk’s Experimental Music Since 1970. Inevitably, this essay 
also takes heart from Jennifer Walshe’s imagined Irish Avant-Garde, the writing of John 
Cage, and the broader öeld of öcto-criticism in general. 

Postscript
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