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FUNCTION GIG THERAPY

Chris Mapp

| should have paid to download it instead of streaming it last time, but | came over all cheap. And |
missed the last group viewing because of work. Maybe | should have at least ordered it from
Amazon and now I'd have a copy; probably would have cost the same as having to stream it.
There must be a way around it. 'm determined not to pay again.

YouTube. There must be some of it on YouTube.

Search: “american graffiti high school hop”

Yes! Gotit, thisis it.

Noit's not. There’s a load missing. This is just the band playing that

/I

Man, I've done so many gigs like this. Going through the motions whilst everyone else enjoys
themselves.

The crowd, not the band.

Although sometimes that too, depends on the band.

| wonder if anyone really enjoys these things or they just pretend to because they've seen so
many people pretending;

S0 many times;

In SO Many movies.

And weddings.

| mean, these guys aren’t really playing in the room. How can they really be enjoying it
/I

Ah, here we go. A bit more of it. Still...

_.notallofit....

_..maybe on Netflix. ..

Those zoot suits. At least ours were black, although | was never sure if they really werezoot suits.
Do Matalan se//zoot suits?
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Simon had that song, “Zoot suit riot! (Riot!)” | vaguely remember it. A kind-of authentic rock nroll
tune about our kind of authentic suits which we played at kind of authentic

Il
Removed in 20187
Why do they do that with Netflix? What epiphany did George Lucas have in 20187

Okay, Google to the rescue.
... (Riotl) something, something bottle of beer. Zoot suit riot. (Riotl). ..

Vimeol! I'd forgotten about Vimeo.
Here we go. 1:62:30, the whole movie. Scroll along.....
...something something out of here. ..

This looks like the right scene.
.."Braz- il- jan."(Putal)...
Maybe | can still get something fromit. | watched City of God, and the whole of City of Men.

Actually, this is okay. Even if | only know Portuguese swear words.

The tropes are there, I've seen this before.

Not just last month, but hundreds of times.

Repeated endlessly on screen, and from countless gigs from the stage.

The band pretends to play.

Everyone pretends to dance.

They all pretend to have fun.

We all pretend to have fun.

Toilets never explode like that in real life.

Maybe at a function gig they could. It's not real after all.

Curt in the corridor.

On the outside.

This is more familiar territory. Reminiscent of Countless backstage rooms, lit brightly, separated
physically, and spiritually. Moving in and out of reality from back to front. Glimpsing the happiest
moments of the happiest days, playing over and over in reality, from backstage, on screen, front
of house.

players
perpetually
pretending
promenading
pirouetting
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pint-drinking
posing
pulling
pint-drinking
perving
pint-drinking
plummeting
pissing
puking. ..

Thisisn't my real gig.
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